




 
 

BY THE NUMBERS 
 
 

•  Dollars raised to-date        $82.5 mi llion 
•  Total cost of building the Long Center      $77 mi llion 

•  Largest donation to the center (given by Joe R. and Teresa Lozano Long) $22 mi llion 

•  Amount the Long Center is expected to increase downtown retail   $10 mi llion 

•  Projected annual operating budget      $7 mi llion 
•  Amount in gifts from corporate Austin      $6.3 mi llion 

•  Amount of ticket sales estimated to bring in annually    $5 mi llion  
•  Total cost of building the Long Center per square foot (excluding design) $278 

•  Number of corporate and individual donors     4,600  

•  Number of additional downtown retail jobs the Long Center created  250 jobs 
•  Seats in the Michael & Susan Dell Hall     2,400 seats 

•  Seats in the Debra and Kevin Rollins Studio Theatre    80-232 seats 
•  Size of Michael & Susan Dell Hall stage     5,300 sq. ft.  

•  Percent of materials from Palmer Auditorium reused at the Long Center 65% 
•  Size of cultural park in which the Long Center is located   54 acr es 

•  Percent of materials, including steel, concrete and dirt, from the old 
building that were removed and reused at the Long Center or elsewhere 97.6% 

•  Tons of steel re-used from Palmer Auditorium     500 + 
•  Percentage more women’s restrooms than men’s    67% 

•  Number of U.S. cities that support an opera, ballet and symphony   

(including Austin)        17 

•  Number of dressing rooms       20 

•  Number of refreshment stations (depending on event)   17 
 



 
 

THE LONG CENTER STORY 
 
 
Austin’s cultural vitality and artistic accomplishments are among the community’s 
most treasured hallmarks. But outside of Austin, they have also been among the 
city’s best-kept secrets. With the opening of The Joe R. and Teresa Lozano Long 
Center for the Performing Arts, Austin has a fitting stage on which to make its grand 
entrance as an American cultural capital. 
 
The Long Center is poised to become one of the nation’s premier cultural showplaces 
— a world-class facility that is nonetheless completely and uniquely Austin. Its 
center-stage location on the shore of Lady Bird Lake, and its unique design that 
combines history with innovation, showcase Austin’s natural beauty and commitment 
to sustainability. And the story of how the Long Center came to be — featuring a 
literal cast of thousands — reflects Austin’s community-wide commitment to cultural 
excellence and quality of life. 
 
When it comes to the performing arts, Austin has always been a prodigy. The music scene in 
Austin needs no introduction, but the Central Texas region is also one of a handful of metro 
areas in the country (and one of the smallest) to support a professional symphony, opera, 
and ballet — a fine-arts tradition that goes back nearly a century. The Austin theatre scene 
has earned a national and even global following, with Obies, Tonys, Pulitzers and other 
major awards to its credit. And community arts groups in Austin number in the hundreds, 
contributing energy, diversity and excellence to a performing arts scene that (according to a 
city-sponsored report by Texas Perspectives) generates more than $300 million a year for 
the local economy. 
 
The Long Center is the climax of a story that goes back nearly 20 years, when leaders of the 
arts community first coalesced around a vision — a world-class arts center that Austin could 
call its own and that was fitting to the quality of work being performed here. The need for 
suitable performance space has always been a challenge for Austin artists. 
 
The Long Center is the crowning jewel, but also the hub, of a new civic, cultural and 
recreation district on the southern waterfront. While the old Palmer Auditorium, built in 1959, 
has been reinvented as the Long Center, the new Palmer Events Center serves the needs of 
community groups for meeting and events space. The surrounding acreage — long 
dedicated as parkland, but underused and paved over for generations — has made its debut 
as Town Lake Park, adding to the chain of treasured green space on the shores of what is 
now Lady Bird Lake. 
 
All three of these projects were made possible by the citizens and voters of Austin, who in 
1998 approved two ballot measures: one to allow the lease of Palmer Auditorium to what is 
now the Long Center, the other to assess a new rental-car tax to fund construction of the 
Palmer Events Center and the park. However, the Long Center itself did not receive any 
public funds — the $77 million project has been made possible by donations from more than 
4,600 supporters of the arts in Austin, in amounts ranging from $1 to $22 million. 



 
Converting Palmer Auditorium into a quality performing arts venue has highlighted the 
ingenuity and dedication of a diverse design team featuring both top national talent and 
leading local architects. The old Palmer stagehouse, one of the largest in Texas, has been 
preserved as the stage for the 2,400-seat Michael & Susan Dell Hall, the Long Center’s main 
venue. And the innovative circular “ring beam” that anchored Palmer has been retained as 
the signature design element of the Long Center, with the new City Terrace — a public space 
offering sweeping vistas of the Austin skyline — following its outline. 
 
Within this frame, the Long Center’s new construction — Dell Hall, the Debra and Kevin 
Rollins Studio Theatre, and the center’s lounges and lobbies — have been artfully enclosed. 
Both spaces are the product of extensive collaboration between the experts on the design 
team and with the broad array of arts and community groups who will make the center their 
home. They combine sophisticated aesthetics, unmatched acoustics and advanced technical 
capabilities with a welcoming style that invites the entire community to enjoy Austin’s artistic 
excellence in a relaxed atmosphere that’s in harmony with the community’s character. 
 
The Long Center also reflects Austin’s commitment to sustainability, environmental 
responsibility, and the region’s natural beauty. More than 95 percent of the material from the 
deconstructed Palmer Auditorium has been recycled, much of it in the finishes and fixtures of 
the Long Center. For example, the aluminum panels that formed the distinctive multicolored 
Palmer roof have found a new life as the exterior finish of Dell Hall. And the glass panels that 
honor the Long Center’s major supporters in the Founders’ Society have been fabricated 
from the former exterior curtain wall of the auditorium. 
 
Future plans for the Long Center include the construction of two other spaces to complete 
the community’s vision — the Topfer Family Theatre and the Recital and Education Building 
— as wings to the current structure. Fundraising for this second phase will proceed over time 
as the Long Center plays its part in the continued evolution of Austin’s exciting, diverse and 
ever-more-renowned performing arts scene — and of Austin’s own growth and maturity as 
one of the nation’s and world’s cultural capitals. 
 



 
 

MILESTONES 
 

 
1959 City of Austin hosts the grand opening of its new Municipal Auditorium, which, 

among other events, hosted many of the Austin Symphony Orchestra’s 
performances 

 
1981 The City renames the Municipal Auditorium as the Lester E. Palmer Auditorium 

after Lester E. Palmer, Austin’s mayor from 1961 to 1967 
 
1981 The University of Texas at Austin constructs Bass Concert Hall, which becomes a 

main venue for performing arts in Austin; due to its popularity, however, scheduling 
becomes challenging and leaders from the Symphony, Ballet and Orchestra create 
a vision for a new permanent space  

 
Nov 1998 Austin voters approve a plan that allows Palmer Auditorium to be renovated into 

a multi-venue community performing arts center by a non-profit known as Arts 
Center Stage; the same bond package includes voter approval for the City to 
construct Palmer Events Center, the shared parking garage and Town Lake Park 

 
Apr 1999 The project is named the “Long Center for the Performing Arts” after Joe R. and 

Teresa Lozano Long who donated $22 million for the redevelopment 
 

Nov 1999  The Long Center selects Skidmore, Owings & Merrill, LLP as architects; Jeff 
Holden Acoustics, Inc. is selected as acoustician and Joshua Dachs/ Fisher 
Dachs Associates is selected as theatre consultant 

 
Dec 2000 The main performance hall is named the “Michael & Susan Dell Hall” after a $10 

million donation from the Dell’s; Mort and Bobbi Topfer and Debra and Kevin 
Rollins make signature gifts to support the other two venues named in 
recognition 

 
June 2002 The Palmer Events Center and shared parking garage open  
 
Apr 2004 A new plan is unveiled for the Long Center to include an initial two-theatre facility 

for $77 million and a $10 million endowment. TeamHaas Architects, now Nelsen 
Partners, in association with Zeidler Partnership are selected as the new 
architects for the project.    

 
June 2004 The Long Center hires Cliff Redd as executive director 
 
May 2005 Construction officially begins on the Long Center after the deconstruction of 

Palmer Auditorium is completed 
 
Sep 2007 The City of Austin officially opens Town Lake Park, a 54-acre recreation area that 

features an oval-shaped meadow, a plaza space, an interactive fountain and a 
35-foot hill with sweeping views of downtown 

 
Mar 2008 The Long Center hosts a Sneak Peek for the Public Open House March 6-9 

giving the public an opportunity to preview the new performance center; the Long 
Center also hosts a Grand Opening Gala weekend March 28-29 



 
 

THE VENUES 
 
 
Michael & Susan Dell Hall 
 
Seats:   2,425 maximum 
 
Seating Options: Orchestra seats, parterre, mezzanine, balcony, box seats 
 
Stage:   5,308 square feet 
 
Acoustics: Variable acoustic system designed by Jaffe Holden Acoustics; series of 

motorized banners and tracked curtains can be altered depending on use; 
design and construction of all components of the Long Center were driven 
by acoustics to ensure immaculate audio quality; cherrywood and 
Venetian plaster were used to further enhance acoustics 

 
Lighting: First-calls lighting system including 2.4kw high rise dimmers dedicated to 

house lights and concert lighting circuits to ensure the quietest operation 
during concert performances. 

 
Air Conditioning:  System pipes 68 degree air through large openings in the floor beneath 

the seats to keep a constant temperature and ensure that there is no 
sound of the air coming in to interfere with the performance; a built-in 
monitoring system maintains an ideal carbon dioxide level  

 
Add’l Facilities:  Loading dock that will accommodate up to three semi-tractor trailers; a 

green room/performer’s lounge that will accommodate up to 90 people; 
nine dressing rooms for the cast, crew and performers plus four star 
dressing rooms 

 
Debra and Kevin Rollins Studio Theatre 
 
Seats:   232 maximum (seating capacity varies with stage configuration) 
 
Seating Options: Seven seating area options available, dependent on stage placement 
 
Stage: Six sizes dependent upon production, ranges from 540 to 993 square feet 
 
Acoustics: Variable acoustic system designed by Jaffe Holden Acoustics; can be 

altered specifically to event; audio system driven by acoustics; distributing 
components throughout the theatre 

 
Lighting: First-calls lighting system including 2.4kw high rise dimmers dedicated to 

house lights and concert lighting circuits to ensure the quietest operation 
during concert performances. 

 
Add’l Facilities: Loading dock; green room/performer’s lounge that will accommodate up 

to 20 people; two dressing rooms for the cast, crew and performers that 
can accommodate up to 10 people each; Visitor’s Office 

 



Kodosky Donor Lounge 
 
Overview: Lounge is enclosed with glass from floor to ceiling and sits on the east 

side of the building; views of the Austin skyline can be seen from this rare 
reception and meeting space 

 
Venue Size:  4,170 square feet 
 
Location:  Mezzanine Level 
 
Capacity:   300 maximum  
 
West Donor Lounge and Lobby 
 
Overview: Views of the Austin skyline and Lady Bird Lake can be seen from lounge’s 

open-air space, which sits on the west side of the building; lobby space is 
connected to the lounge 

 
Venue Size:  West Donor Lounge – 4,000 square feet 

West Lobby – 1,548 square feet 
 
Location:  Mezzanine Level 
 
Capacity:   West Donor Lounge – 300 maximum  
   West Lobby – 125 maximum 
 
City Terrace 
 
Overview: Located within the ring beam and columns that surround the facility with 

views of the downtown Austin skyline; suited for outdoor events including 
film screenings, outdoor concerts and plays and pre/post special event 
functions 

 
Venue Size:  30,600 square feet 
 
Locations:  Orchestra Level 
 
Capacity:  2000+  
 
AT&T Education Room 
 
Overview: Can be used as one room or two by using the operable wall; data ready 

with multiple ports throughout room; rental comes with pantry that has 
sink, dishwasher and mini-fridge 

 
Venue Size:  54’ x 28’ (or two rooms of 27’ x 28’ each) 
 
Location:  Entry Level 
 
Capacity:  80 maximum 
 
Seating Options: Standing reception, theatre style, classroom, U-shape, hollow square, board room 



 
 

THE ACOUSTICS 
 
No matter how sterling the performance, if the audience can’t hear it properly, the impact is lost. 
That’s why careful attention to acoustics plays such a central part in the creation of any performing 
arts center, and the Long Center is no exception. The design team for the Long Center, with 
acoustician Mark Holden of Jaffe Holden and Associates, collaborated with each other and with the 
wide array of arts groups in Austin to ensure the center’s acoustics will do justice to the excellence 
on stage. 
 
The acoustic needs of a facility like the Long Center are not only acute but also diverse. Venues like 
Dell Hall and the Rollins Theatre have to support clear, sharp, natural acoustics for performances of 
the Founding Resident Companies the Austin Symphony Orchestra, Austin Lyric Opera and Ballet 
Austin or the many performing arts groups who will use the Long Center. However, these acoustics 
also have to be adjustable and “tunable” to keep amplified events from being too loud and coarse for 
listeners. Since the Long Center will host multiple events at once, its venues are designed to isolate 
the sounds therein from the adjacent spaces. And the center’s robust technical equipment, as well 
as its mechanical systems, have to operate much more quietly than in other types of buildings. 
 
The solutions devised and implemented by Holden and the design team include strategies that are 
innovative while also being unobtrusive. Some examples: 
 
• A custom-crafted flexible orchestral shell for use on stage by the symphony and other musical 

groups 
 
• The floor of the original Palmer Auditorium stage, around which Dell Hall was built, was lowered 

into the former basement to open up the hall’s “throat” — creating a more acoustically friendly 
proscenium and orchestra pit 

 
• “Transparent” balconies that allow sound to pass through to the seats below, eliminating the 

acoustic “dead zones” found in many large halls 
 
• Acoustic banners in both Dell Hall and the Rollins Theatre that “float” behind the seats and along 

the walls to soften the sound for amplified events 
 
• Open “acoustic volumes” surrounding Dell Hall, created by suspending and cantilevering the 

balconies to allow the adjacent space to remain unobstructed; grillwork in the walls further opens 
these spaces up to allow sound to resonate 

 
• Cherrywood and Venetian plaster used to enhance acoustics 

 
• The Michael & Susan Dell Hall is acoustically sealed to prevent sound vibrations from spreading 

to the rest of the building 
 
The process of creating acoustic excellence at the Long Center involved extensive collaboration 
between the members of the design team, each of which played its part in the final result. “It’s very 
much a team process,” says Holden. “No one individual could design these spaces. And that’s what 
makes every hall unique, which makes them wonderful to design.” 



 
 

THE DESIGN  
 
 
The Long Center combines the striking location and silhouette of the original Palmer 
Auditorium with new construction that supports, enhances and celebrates Austin’s 
artistic excellence. The design team for the Long Center, featuring both top national 
experts and leading local architects, has collaborated with the community to produce a 
facility that’s both world-class and uniquely Austin. 
 
Nelsen Partners and Zeidler Partnership Architects, in conjunction with theatre 
consultants Fischer Dachs and Associates and Jaffe Holden Acoustics, started by 
preserving both Palmer’s stagehouse — one of the largest in Texas — and the 
innovative circular “ring beam” that gives the Long Center its design signature. The 
new facility also highlights materials preserved from the deconstructed auditorium — 
such as the aluminum panels that formed Palmer’s distinctive multi-colored roof, 
which now form the exterior finish of the Michael & Susan Dell Hall. This design 
approach highlights Austin’s commitment to sustainability— more than 95 percent of 
the original Palmer material has been recycled — while also honoring the auditorium’s 
place in Austin’s modern history. 
 
Dell Hall, the Long Center’s main venue, features 2,400 seats on three levels 
positioned to offer patrons the most rewarding sight and sound. On a technical level, 
the hall’s acoustic systems and enhancements have been designed to produce ideal 
sound quality for both natural and amplified performances, with innovations such as 
“transparent” balconies that allow sound to reach the seats below them. Both Dell Hall 
and the “black box” Debra and Kevin Rollins Studio Theatre — a flexible space that 
can accommodate from 80 to 232 patrons — are also equipped with the advanced 
electronics, lighting and sound systems one would expect in a leading technology 
center like Austin.  
 
These technical features are offset by interior design and aesthetics that place a 
premium on intimacy, craftsmanship and human scale. The color palette and finishes — 
spring greens and fluid blues — pick up on the tones of the center’s setting on the 
shores of Lady Bird Lake, tied together with cherrywood, natural fabric textures, and 
hand-finished Venetian plaster.    
 
The Long Center’s venues are united by lobby, lounge and terrace spaces that are 
great public places in their own right. The City Terrace, with its sweeping vistas of the 
Austin skyline, follows and celebrates the curve of the ring beam. The Terrace is 
flanked by both enclosed and open-air terraces suitable for public events or simply for 
enjoying everything that’s special about Austin — the beauty, the creativity and the 
community’s commitment to cultural excellence and quality of life. 



 
 

SUSTAINABILITY 
 

 
From its inception, the Long Center has sought to showcase world-class artistry in a way that’s 
completely Austin. The center’s thoughtful application of sustainability and green-building 
principles — an area in which Austin is an acknowledged global leader — is one way of meeting 
that goal. 
 
The Long Center’s commitment to sustainability began with the very concept of the project — an 
adaptive re-use of the site, structure and materials of the existing Palmer Auditorium. Opened in 
1959, Palmer and its surrounding parkland were forward-looking contributions to the Austin of 
their time. The Long Center, as the hub of a multi-use redevelopment also including the new 
Palmer Events Center and Town Lake Park, takes this valuable urban asset — more than 20 
acres of prime public land in the heart of the city — and reinvigorates it to meet the needs of 
today and tomorrow. 
 
The Palmer stagehouse, among the largest in Texas, has been retained as the heart of Michael 
& Susan Dell Hall, and the auditorium’s innovative circular “ring beam” now provides the Long 
Center with its distinctive design signature. The ring beam now embraces the Long Center’s 
City Terrace — a gathering place that fully realizes the promise of Austin’s commitment of this 
prime lakeside location to public use. 
 
The deconstruction of Palmer Auditorium resulted in 44 million pounds of construction material, 
more than 95 percent of which has been recycled, reused in other projects throughout the 
region, or repurposed for the Long Center itself. For example, the multicolored aluminum panels 
that made up Palmer’s domed roof have been converted into the exterior finish of Dell Hall. And 
glass from Palmer’s exterior curtain wall has been used to craft the panels that acknowledge the 
members of the Long Center’s Founder’s Society, the major donors whose generosity has made 
the project come to life.  
 
Throughout the design and construction of the Long Center, the project team has made choices 
that enhance the facility’s environmental performance.  
 
 
 



 
 

ECONOMIC IMPACT FOR AUSTIN 
 
 

The Long Center is more than just a new Austin landmark, or a showplace for the 
community’s artistic excellence and commitment to culture. It is also a wise investment in 
one of Austin’s signature sectors — one that contributes millions to the Austin economy 
and helps the region maintain its competitive advantage. 
 
Several studies in recent years have highlighted just how important a role the performing 
arts plays in Austin’s “creative class” economy. In 2004, a city-sponsored report by 
Texas Perspectives found that not-for-profit performing arts in Austin generated $330 
million in economic activity and $185 million in payroll each year, supporting nearly 9,000 
jobs and producing $4 million in city tax revenue. These figures do not account for the 
substantial contribution of the Austin music scene or of arts-related tourism, which is a 
$1 billion annual industry in Austin. 
 
Comparable findings were reported by a national study in 2005 by Americans for the 
Arts, which also found that Austin’s arts economy was nearly 40 percent larger than the 
median for similar-sized cities (out of the 156 included in the survey). The study also 
noted the value of volunteer hours and in-kind contributions to Austin arts organizations, 
estimated at more than $11 million annually. 
 
These figures illustrate how the community’s $77 million commitment to the Long Center 
— a project built entirely with private funds — is an investment that will pay for itself 
sooner rather than later. By adding capacity to a local cultural community whose output 
has long outpaced the available space, the Long Center means more performances, 
better access to audiences and room to grow for the hundreds of local groups that will 
call its stages home.  
 
The largest of those groups — such as the Long Center Founding Resident Companies 
Ballet Austin, the Austin Lyric Opera and the Austin Symphony Orchestra — are the 
anchors of cultural tourism; the Americans for the Arts study estimates that nonprofit arts 
performances draw more than one million out-of-town patrons annually, leading to $56 
million in economic activity (not counting the price of admission). The Long Center’s 
profile as a world-class facility in an emergent cultural capital is bound to support 
increases in those numbers. 
 
More broadly, the Long Center — and the commitment to cultural vitality that it 
represents — highlight Austin’s unique and attractive character in a way that enhances 
local economic development efforts. As Austin reaches out to major national and global 
employers, the community’s accomplishments as a creative and human capital make an 
enormous impact in bringing jobs and prosperity to the region. The Long Center will offer 
a fitting stage for that creative endeavor for generations to come.  



 
 

FUNDING AND COMMUNITY SUPPORT 
 

Including a $22 million founding gift by Joe R. and Teresa Lozano Long, the Long Center has 
gratefully enjoyed the generous support of major donors. But signature gifts like those of the 
Longs, Michael and Susan Dell, and Debra and Kevin Rollins are only part of the broad 
spectrum of community investment that’s made the $77 million project a reality.  
 
In total, more than 4,600 individuals, companies and foundations have shown their support for 
Austin’s cultural vitality and artistic excellence by making gifts to the Long Center. This 
outpouring of community generosity has allowed the facility to be constructed entirely with 
private funds and positioned the Long Center for fiscal health and future growth. 
 
A wide array of donor groups have coalesced to support the Long Center and demonstrate that 
this new landmark belongs to the entire community. They include: 
 
• The Founders’ Society, for individuals, companies and foundations who have contributed 

at least $50,000 
 
• The Corporate Council, whose membership includes more than 125 area businesses 
 
• Notable Women, a group of women leaders in Central Texas who have made sustaining 

contributions of $3,600 over three years; in addition, the Women’s Leadership Council has 
not only supported the Long Center capital campaign but is dedicated to raising awareness 
of its vision of inclusion and community service through the arts. The Council’s membership 
fees will help make sure that the Long Center events and programs are accessible to 
children and families in need 

 
• Catalyst 8, a networking group of dynamic leaders and professionals whose membership 

fees support the Long Center 
 
• Circle of Friends, dedicated to honoring and memorializing those who have made 

significant contributions to the Central Texas African-American community 
 
• Padrinos de las Artes, which responds to the local Hispanic/Latino community’s desire to 

make a meaningful contribution to the arts in Austin through its support of the Long Center 
 

• Stage Crew, a fundraising group comprised entirely of professional men, who support the 
Long Center project by making a gift of $2,500 

 
• Seat of Honor, individuals and corporations contribute $2,500, $5,000, $7,500 or $10,000 

to honor their families and companies or to memorialize a loved one, with a permanent 
plaque on a seat in the Michael & Susan Dell Hall 

 
In addition to these opportunities for organized giving, the Long Center has received and 
continues to receive individual gifts, memorials, and contributions to the center’s endowment. All 
of these gifts, both small and large, have played their part in realizing the community’s dream of 
a world-class yet completely Austin hub for the rich panoply of cultural excellence. 



 
 
 
 
 
 

MAJOR DONORS 
 
Texas Legends: 
(gifts of $1 million and above) 
Joe R. and Teresa Lozano Long 
Michael & Susan Dell Foundation 
Debra and Kevin Rollins 
Lynn M. and Thomas J. Meredith 
MFI Foundation 
Sybil B. Harrington Trust 
Bobbi and Mort Topfer 
Gail and Jeff Kodosky 
3M  Foundation 
James C. Armstrong and Larry  
  Connelly 
AT&T Foundation 
Sarah Biedenharn 
Sarah and Ernest Butler 
Rani Clasquin and Eric Harslem 
Judy and Wally DeRoeck 
Claudette and David Hartman 
Keller Williams 
Ronya Kozmetsky 
Notable Women 
Bettye and Bill Nowlin 
Eva and Marvin Womack 
 
Texas Stars: 
(gifts of $500,000 to $999,999) 
3M  
Nancy and Bob Inman 
Cindy and Greg Kozmetsky 
Chris Mattsson and John McHale 
The Meadows Foundation 
Carolyn and Marc Seriff 
T. Stacy & Associates 
 
Chairman’s Forum: 
(gifts of $250,000 to $499,999) 
Marilyn and Fred Addy 
Anonymous 
Joanie and Ben Bentzin Family 
Lynn, Steve and Andrew Davis 
Jeri DeAngelis 
Dr. Harvey Evans and Gloria Evans 
Frogdesign 
Carolyn and Tom Gallagher  
David C. Graeber 
Stan Haas and Joan Delight Plaster  
  Haas  
H-E-B 
Mary Ann and Andrew Heller 
The Family of Jeanne and Michael L.  
  Klein 
Novare Group/Andrews Urban 
Samsung Austin Semiconductor 
Carol and John Schweitzer 
Triangle on Stage: Gay and Lesbian  
  Friends of Austin Lyric Opera 
Wells Fargo 
 
President’s Circle: 
(gifts of $100,000 to $249,999) 

Alice Kleberg Reynolds Foundation 
Applied Materials, Inc. 
Jane B. Armstrong 
Austin Gay and Lesbian Arts Patrons 
Baker Botts L.L.P. 
Jannis and Robert B. Baldwin III 
Bank of America 
Bury + Partners, Inc. 
Catalyst 8 
Capital Metro 
Capital One Bank 
Mike and Betsy Cogburn 
Michael J. Connell Foundation  
Bill Dickson 
The Dorrance Family 
Susan and Bobby Epstein 
Cornelia Adams Foster 
Laurie and Ross Garber 
Georgia B. Lucas Foundation Fund   
of the Austin Community Foundation 
Bettie J. and Robert G.W. Girling III  
  and Family 
Jo A. and Billie Jo Graves  
Guaranty Financial Group 
Peggy and Bill Gunn Family 
Heritage Title Company of Austin  
  Incorporated 
Jeanne and Van Hoisington  
George Huntington and Jenny Carloye 
I.A. O'Shaughnessy Foundation 
IBC Bank 
JPMorgan Chase 
The Junior League Of Austin 
Dennis B. Karbach and Robert K.  
  Brown 
KTBC/FOX 7 
Lucille and Peter Lamy Family 
The Honorable Lowell H. Lebermann,  
  Jr. 
Karen and Paul Leeke 
Margaret "Peggy" Lewis  
Michele and Brad Moore 
Arnold R. (Andy) Mozisek, Jr. 
Niland Foundation 
Padrinos de las Artes 
Joanne and Jerome Ravel 
Sandra and Smith Ray 
Scott & White Healthcare 
Anne and Cord Shiflet 
Jane Dunn Sibley 
Jare and Jim A. Smith 
Brenda and Larry Smith 
St. David's HealthCare  
Staats Falkenberg & Partners Inc. 
Stage Crew 
Texas Gas Service, a division of 
ONEOK Inc. 
Julie and John Thornton 
Tokyo Electron (TEL) 
Becky and Lucky Tomblin 
The Wachovia Foundation 

Kenneth and Beverly Wickham Family 
Winstead PC 
Stephen and Deborah Yurco and    
  Family 
 
The Impresarios: 
(gifts of $50,000 to $99,999) 
Stephen Adler and Diane Land 
Vicki Reppert and David Altounian  
American Airlines  
Anonymous 
Orlando and Yoli Arriaga 
BAE SYSTEMS 
Melanie, Ben, Elena and Blaire Barnes 
Helen and Ed Baxter 
Susan and Chris Belden 
Dr. Michelle Berger and Dr. David N. 
Tobey 
Blue Cross Blue Shield of Texas 
Truman and Ann Huffington Breed 
Connie Britt and Kim Britt 
Brown McCarroll L.L.P. 
Amelia Bullock and Bill Krumpack 
Toni and Paul Burns 
Jan and Bill Burrow 
Linda and Roy Bush 
Jo Anne and George Christian 
Circle of Friends 
Fran and Larry Collmann 
Compass Bank 
Paula and Stuart Damore 
Margaret and Doug Danforth 
Ed Dato Family 
Ralph H and Beverly G Daugherty 
Mollie and C. Dean Davis 
The Honorable Lt. Governor  David H. 
Dewhurst 
Sandra and Bill Didlake 
Barbara and Alan W. Dreeben 
The Driskill Hotel 
Laurie and Drew Duncan 
Kristi and Scott Eckert 
Ed Weeren Insurance Agency, Inc. 
Elizabeth Christian & Associates Public 
Relations 
Endeavor Real Estate Group 
Front Gate Solutions 
Frost National Bank 
Fulbright & Jaworski L.L.P. 
Theresa and Rudy Garza 
Grande Communications 
Graves, Dougherty, Hearon & Moody,    
  P.C.  
Mr. and Mrs. R. David Guerra 
Dealey and David Herndon 
Hester Capital Management, L.L.C. 
High End Systems 
Mr. and Mrs. James R. Huffines 
Humana 
Mitch and Janna Jacobson  
Jaymes Willoughby Real Estate Team 



John Paul Mitchell Systems & Patrón  
  Spirits 
Kaboom Productions 
Loren and Betty Kahle 
W. Frank and Jan King 
Knights of the Symphony 
Ruth and Phil Kohlhaas 
Wendi and Brian Kushner 
Helen H. Lea 
Locke Lord Bissell & Liddell LLP 
Reynolds and Florence MacNary 
Mary and Tom Martin 
Jack and Patsy Martin 
Jennene and K. Ray Mashburn 
Maxwell Locke & Ritter, LLP 
Walter W. McAllister, Jr. Family  
Donna and Woody McCasland 
Carla and Jack McDonald 
McGinnis, Lochridge & Kilgore LLP 
Katherine Sellers Patman Miller 
Laurée and Jim Bob Moffett 
Aloysius K. Mok and Amy Wong Mok 
Emily Moreland 
Morgan Stanley 
Morse Family Foundation 
Neiman Marcus 
News 8 Austin 
Northern Trust 
Russell and Jeanne Parker Family 
Michael and Candace Partridge 
Drs. Linda G. and James A. Prentice 
Vicki and Jim Rado 
Shannon and Gay Ratliff 
RBC Wealth Management 
Dorothy and Robert Rutishauser 
Lily and Yigal Saad 
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TEAM BACKGROUNDS 
 
Joe R. & Teresa Lozano Long 
Founders 
 
Following his career as a lawyer, banker and investor in real estate, oil, stocks and bonds, Mr. Long 
became President of The Austin Symphony Orchestra Society, Inc. He is a member of the Board of 
Directors of The Headliners Club in Austin, Caritas of Austin, the Long Center and The Seton Fund. 
 
Mrs. Long is currently a member of the Board of Directors of Ballet Austin; she has previously served as a 
Director of First State Bank of Austin, Umlauf Sculpture Museum, The Austin Lyric Opera, The Austin 
Community Foundation, St. Austin’s Catholic School, Pan American Recreation, The Austin Urban 
League, Seton Medical Center Auxiliary and The Laguna Gloria Museum in Austin.   
 
The Longs became avid travelers 30 years ago, and since that time have traveled to over 125 countries 
and every continent, as well as the arctic region. They presently make their home in Austin, where they 
are both heavily involved in community activities and philanthropic endeavors.  
 
Appreciating art, they have developed a keen interest in impressionist and post-impressionist art, and 
over the last 30 years have assembled a collection of more than 200 pieces principally devoted to this 
period of art. 
 
Reynolds “Cliff” B. Redd, Jr. 
Executive Director 
 
The Long Center Executive Director Cliff Redd returned to Austin three-and-a-half years ago to take 
charge of the capital campaign to raise $77 million to build the Joe R. and Teresa Lozano Long Center for 
the Performing Arts. 
 
A 55-year-old Texan of Scottish descent, Redd lived in Austin twice before with his parents, prior to 
attending Southwestern University and The University of Texas at Austin, then proceeding to found his 
own theatre company in Arlington. 
 
For more than 30 years, Redd remained in the Dallas-Fort Worth Metroplex, continuing to nurture his 
Theatre Arlington and serving successively as artistic director and executive producer of the Shakespeare 
Festival of Dallas, executive director of The 500, Inc., a Dallas-based organization raising funds for local 
arts groups, and executive director of the ArtCentre of Plano, which is where the Long Center search 
team found him in 2004. 
 
In Austin, Redd has quickly become one of the city’s best known arts advocates, working tirelessly to 
raise tens of millions of dollars to construct and maintain the Long Center, now preparing for its grand 
opening this year. 
 
Redd also has set a lofty vision for what the new community-funded center will be – a place where 
everyone and everything comes together, including performance groups large and small; mainstream and 
not; African American and Latino-influenced as well as Anglo-based; presenting film as well as music and 
dance, and internationally known performers as well as local and regional presenters; and every other 
possible combination, including steady use by corporations, individuals and civic organizations for all 
manner of meetings and events. 
 
Says Redd, “If we haven’t built a place where everyone sees themselves and feels completely 
comfortable, we’ve built the wrong place.” 



 
Nelsen Architects in Association with Zeidler Partnership Architects 
Architects 
  
Nelsen Architects is an Austin firm recognized for design excellence. They are synonymous with the Long 
Center project, first identifying the potential reuse of the old Palmer Auditorium more than 10 years ago.  
 
Nelsen’s efforts are led by principal Stan Haas, FAIA. He leads a team that practices common sense – 
meeting budgets and schedules – while elevating the expected to the extraordinary. Nelsen Architects 
has transformed neglected structures into buildings distinguished with local and regional honors. These 
basic principles will guide Nelsen in the creation of the Long Center.  
 
Zeidler Partnership Architects is headquartered in Toronto, Canada. Other offices include Beijing, Berlin, 
Calgary, London and West Palm Beach. The West Palm Beach, Florida, studio has been responsible for 
38 of the more than 60 theater projects produced by the firm. The firm’s experience includes 
transformations, multi-theater venues and an 18-year relationship with the Kravis Center in West Palm 
Beach.  
 
In addition to its significant experience in performing arts centers, Zeidler Partnership services cover 
virtually the entire range of architectural, urban and interior design. Their projects have ranged from large 
mixed-use complexes to offices.  
 
Mark Holden/Jaffe Holden Acoustics, Inc.  
Acoustician 
 
The Jaffe Holden Acoustics (JHA) design team of Norwalk, Connecticut, provides acoustical design 
consultation services. JHA designs orchestra pits, orchestra shells, overhead reflector systems, and 
acoustically adjustable elements, which control noise and vibration, and develop silent heating and air 
conditioning systems.   
 
Work begins in the early stages of concept development and planning and is constantly refined. During 
construction, JHA works closely with engineers and contractors to ensure that acoustic details are 
integrated into the building. As the project nears completion, JHA fine-tunes the acoustically adjustable 
elements and trains users in their operations.  
 
Recent projects include Bass Hall in Fort Worth, Texas, Hobby Center in Houston, Texas, and McCall Hall 
in Seattle, Washington.  
 
Joshua Dachs/ Fisher Dachs Associates  
Theatre Consultant 
 
Fisher Dachs Associates (FDA) of New York, New York, is a theater planning and design-consulting firm 
that has been providing expertise for clients in performing arts and entertainment for more than 40 years. 
Founded by Tony Award-winning lighting designer and producer Jules Fisher, and under the leadership of 
Joshua Dachs, FDA’s professional staff has consulted on more than 600 completed projects and studies.  
 
FDA’s consulting staff provides space planning and programming for performing arts projects in the 
feasibility and planning stages, as well as design and technical guidance on stage equipment, dimmer 
boards and rigging – the physical aspect of theater.  
 
The firm’s projects include both new and renovated world-class concert theaters, such as the Lincoln 
Center for the Performing Arts, the New York Philharmonic, the landmark halls used by the Chicago 
Symphony and Cleveland Symphony, the Miami Performing Arts Center and Radio City Music Hall. 




